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Since 20283, Jianze has collaborated with Finnish designer Ville Kokkonen on a
research initiative exploring the potential of Chinese bamboo in contemporary
craftsmanship. This project seeks to identify bamboo species with unique
aesthetic and structural qualities, while documenting the profound cultural

legacy of bamboo in Chinese traditions.

Over the course of this collaboration, we have engaged with master artisans
across China, including bamboo expert Wang Rong Long, who introduced
us to #x 17 (Zong Zhu)—a rare solid bamboo with a fibrous core. Woodcraft
master Yin Hong Qiang adapted traditional mortise-tenon joinery to this
material, achieving remarkable structural integrity. In 2024, bamboo weaving
master Hu Zheng Ren joined the project, bringing his expertise in traditional

weaving techniques to explore new possibilities for modern design.

These discoveries, rooted in millennia-old practices, are now being
reinterpreted through the lens of contemporary craftsmanship. The findings
from this ongoing research will be unveiled progressively, offering new
perspectives on bamboo’s cultural significance and its potential to shape the

future of design.

Regards,

Jianze Team
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Ville Kokkonen

This initiative began with gathering and documenting traditional knowledge,
in collaboration with skilled craftspersons who guided us on sourcing
bamboo—which varieties they have encountered, the processes of cutting
and drying, and the species-related performance. While bamboo is widely
used, fast-growing, and abundant, the specifics of its cultivation and

preparation are not commonly known.

The research findings originate from clustered bamboo region of southern
China, Anhui province, and from the Jiangnan region, which is China's largest
bamboo forest area, known for its mixed distribution of bamboo species,
particularly the economically significant Phyllostachys edulis (commonly
known as Moso bamboo), which is widely used in flooring, laminated boards,

and panels.

Despite the availability of Moso, we explored lesser-known, decorative
bamboo species that undergo striking transformations in colour and pattern
during drying. Our experiments transitioned from hollow bamboo varieties
to solid bamboo (Zong Zhu) species and woven structures made from thin
bamboo strands stripped of their outer skin and nodes. Given the declining
number of practising master artisans, we focus on establishing long-term
collaborations to ensure the continuation of these skills among younger

generations.

We aimed to create a contemporary collection of functional objects and
furniture while exploring and sustaining the uniqueness of craft practices.
Simultaneously, | reflected on the identity and natural appearance of bamboo
and what it could communicate and represent in today's context. Drawing
from my personal experiences of working with bamboo and gathering

bamboo artefacts over a decade in Asia, | remain convinced of its potential.

By aligning with contemporary manufacturing, we established a hybrid
development model of small-series fabrication that extends beyond the
boundaries of traditional crafts. Handcraft skills and the time devoted to them
are justified in the final composition. The fusion of materials and techniques
is as present as the object's form and identity. The typological references
are as much a mixture of archaic origins as they are personal. Matter, its

ecological impact, and artisanal survival were our common goals.

Ville Kokkonen
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China’s use of bamboo spans thousands of years. As early as the pre-Qin period, bamboo was widely utilised in
construction, tools, weapons, and writing materials (bamboo slips). With the rise of modern industry, the demand
for bamboo has grown significantly. Today, China is the world’s largest producer and consumer of bamboo, with an
annual demand exceeding tens of millions of tonnes. The bamboo varieties most commonly used are fast-growing
and highly reproductive species, such as moso bamboo, bambusa pubescens, and cycad bamboo. However, due
to the industry’s focus on high-yield varieties, smaller-yield bamboo species with unique properties remain largely

unexplored.
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Northern Scattered Bamboo Region
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Southern Clustered Bamboo Region

IRESTTR
Jiangnan Mixed Bamboo Region
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Southwestern Highland Bamboo Region
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R4 Zong Zhu
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ZHFETORDABTE. 12002172, THL2000H A0, TEHHELM, WML T EN, MIXTEE
HRERNITR, FEHEIOMIRE. S00RMITE, bttt RITRSTRL, THERHRITFNRRIbZ—,

With over 70 genera and 1,200 species of woody bamboo worldwide, bamboo forests span approximately 20 million
hectares, primarily in Asia, Africa, and Latin America, with the Asia-Pacific region being the largest bamboo zone.
China, home to 39 genera and more than 500 species, lies at the epicentre of global bamboo distribution, with

Yunnan Province recognised as one of the origin sites of bamboo.
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Ban Zhu (Butterfly Flower )
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Ban Zhu (Butterfly Flower I1)
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Ban Zhu (Butterfly Flower II1)
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Certain bamboo species we studied carry cultural significance,
with names rooted in legends. For instance, the renowned
Xiangfei Spotted Bamboo is associated with the tale of Emperor
Shun's concubines, whose tears left permanent marks on the

bamboo. As recorded in Zhang Hua's Natural History:

“The two daughters of Yao and the two concubines of
Shun were called Xiang Ladies. When Shun died, the two
concubines cried and wiped their tears on the bamboo, and

the bamboo was covered with spots.”

These stories highlight bamboo's deep cultural and historical

resonance in China.
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Bamboo Manual, Volume 2
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Ke Jiusi (Yuan Dynasty), "Ink Bamboo Painting Scroll from the Qingbi Pavilion", ink on paper
131.8X58.5cm, 1338, collection of the Palace Museum, Beijing
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Wu Zhen, Yuan Dynasty, "Album of Ink Bamboo Paintings", No. 15, ink on paper
53X68.5cm, unknown age, collection of the National Palace Museum, Taipei
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Bamboo Manual, Volume 1
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Bamboo Manual, Volume 7
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Although the name "Zong Zhu'", means brown bamboo, contains
the word “bamboo” in its name, it is botanically classified under
the palm family, genus Rhapis. The outer layer is the hardest,
with the inner layers becoming progressively softer. Each piece
of brown bamboo has unique internal characteristics influenced
by factors like environment and soil. As such, experienced
bamboo hunters and correct processing methods, such as

drying in a shaded, ventilated space for two years, are essential.

Before peeling

After peeling
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Given the characteristics of the mortise and tenon technique,
small, precise machines better meet the processing needs of
each part. Yinshi has developed several custom machines to

ensure higher precision in production.
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Craftsmanship
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Zong Zhu ( #% 7 ) had not been incorporated into furniture
before, but drawing on decades of woodworking expertise,
Yinshi created a specialised method to work with its unique

shape and material properties.
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Yinshi Furniture was established in 1998 by Chinese woodworking master Yin Hong
Qiang. Based in Wuxi, China, the brand preserves the traditional Suzhou woodworking
craft. Its long-standing collaboration with Finnish design master Yrjé6 Kukkapuro

highlights its exceptional craftsmanship.

Yinshi
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Hu Zheng Ren, a representative inheritor of China’s intangible cultural heritage of bamboo
weaving, has been practising the craft for over 50 years since starting at age 13. Known
for his innovation, he developed techniques like fine bamboo thread inlay and bamboo

rotary slicing using self-made machines, advancing the craft towards greater precision.
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Made by Yinshi

ZHU SIDE TABLE
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H440xW500xD400

Made by Yinshi
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